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Among the oldest Latin manuscripts of the Bible the Codex
Cavensis holds a place of its own. It is by common consent one

of the two most important representatives of the peculiar type of

text which was current hi Spam for many centuries. The Spanish

manuscript closest to the Cavensis is the Toletanus*; editors usually

cite the variant readings of both. 1 Of the two the Cavensis is by
far the more accurate, as it is also the more ancient. It also hap-

pens to be a superb specimen of calligraphy, perhaps the finest

manuscript ever penned by a Spanish scribe. He left us his name
DANILA SCRIPTOR in beautiful capitalis rustica, entered after

the colophon to the Lamentations of Jeremiah on fol. 166V . It is a

Spanish name. But Danila does not tell us where he wrote or when.

The present note is not concerned with the text of the Cavensis

but with its palaeography, the main object being to call attention to

a scrap of fresh evidence which goes to show that the Codex must

have been hi South Italy ever since the twelfth century. At the

same tune it may be useful to state briefly what is knowable regard-

ing its date and origin and to give as detailed a description of the

manuscript as possible on the lines followed hi Codices Latini Anti-

quiores," in the hope that the hard and dry facts may some day
prove helpful hi discovering the precise locality which produced so

remarkable a book.

The Codex Cavensis gets its name from its present home near

La Cava in the province of Salerno. The Benedictine Abbey situ-

* On the much debated question of its date see now Augustfn Millares Carlo,

Contribncidn al "Corpus" de Codices Visigdticos, pp. 99-130 (Madrid, 1931). The

arguments in favor of the 10th century seem thoroughly convincing.
1 Cf . Wordsworth's and White's preface and epilogue to their edition of the

N. T.: Novum Testamentum Domini nostri lesu Christi etc. Pars prior, pp. xi,

xiiif. and 717ff. (Oxford 1889-1898).
2 Part I, The Vatican City (Oxford 1934); Part II, Great Britain and Ireland

(Oxford 1935). Parts III and IV are devoted to Italy.
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Codex Cavensis, fol. 80v. Biblia Sacra. Paralip. Lib. I, Prolog, et cap. 1 .
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This error in classification found a place, for a short tune, even in a

well-known text book on palaeography, as anyone may see who
examines the first edition of Wattenbach's Ankitung.

10 It was not

until the great Florentine palaeographer Cesare Paoli attacked the

mistaken ascription that the error was banished for good and all.

His article published hi 1879" convinced Wattenbach completely,

and subsequent editions of the Ankitung correctly describe the

Cava Bible as Spanish, as do all later writers who deal with its

text,
12 and all palaeographers by profession.

18

While palaeography has progressed far enough to be able to dis-

tinguish a Visigothic manuscript from a so-called 'Lombardic', it is

still groping in the dark when it comes to fixing the precise home of a

Visigothic manuscript. Some day perhaps, as a result of careful

and exhaustive study, we may be in a position to say of a manuscript
that it hails from Toledo rather than Seville, from Leon rather than

Barcelona. But we are not there yet. And the origin of the

manuscript which has been described as "by far the finest product
of Spanish penmanship and book decoration" eludes us still. What
we are certain of, however, is that this manuscript could have

originated only in a center of great palaeographic traditions. There

is ground for believing that this great center was probably hi the

North rather than in the South, since hi the North more frequent

opportunity existed for coining hi contact with the masterpieces of

Caroline calligraphy. For according to some art critics traces of

French influence are discernible in the ornamentation of the Caveri*-

sis;
14 and the palaeographer is tempted to account for the systematic

use by the scribe of the Cavensis of various ancient types (capitalis

rustica, uncial, half-uncial and even bd-uncial, all seen in the

10
Anleitung zur lateinischen Palaeographie, p. 8 (Leipzig 1869).

11 In Archivio Storico Italiano, Serie 4, Vol. Ill (1879), p. 256.
12 See P. Corssen, Epistula ad Galatas, pp. 12-14 (Berlin 1885) ;

G. Schepps in

Corpus Scriptorum Eccles, Lot. XVIII (1889), pp. xxxff.; S. Berger, Histoire de la

Vulgate, pp. 14f. (Paris 1893); Wordsworth and White cited in note 1; A. Amelli,

De libri Baruch vetustissima Latina versione etc., pp. 6ff. (Monte Cassino 1902).

F. Stabile in Rivista di Filologia, XXXIX (1911), pp. 361-384; De Bruyne in

Revue Benedictine, XXXI (1914-19), pp. 373-401; H. Quentin, Memoire sur I'e-

tablissement du texte de la Vulgate, pp. 299, 310ff. (Rome and Paris 1922).
13 Their works are cited in the bibliographical paragraph following the descrip-

tion of the manuscript and in notes 11, 17 and 18.
14
Marquis De Lozoya, Historia de I'arte Hispdnico, p. 322 and fig. 397 (Bar-

celona 1931-4).
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Codex Cavensis, fol. 254v. Biblia Sacra. Epist. ad Rom., Prolog, ct cap. I.
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